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Helvetica
Arial

In «Helvetica Regular- font. the uppercase letter f usually has
a straight upper stick and a short lower stick, while in «Arial
Regular: it may be slightly more rounded and have a more

ABCDEFGHIJK
LMNOPQRSTUV

Helvetica
Arial

In the «Helvetica Regular- font, the # symbol is usually more
angular, while in «Arial Regulars it may be more rounded and
less sharp.

Helvetica

WXYZ

abcdefghijklmn
opgqrstuvwxyz

0123456789

| @ #$ % N&
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In the «Helvetica Hegular» font, the number 1 has an
elongated vertical line with no serifs at the top and bottom,

Helvetica
Arial

In the «Helvetica Regular» font, the letter R has right angles and
a slight slanted nib, while in «Anal Regular» it is more rounded
and has soft shapes.
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RESEARCH

THAT IS BASED OMN THE RESEARCH QUESTION
THAT AROSE AFTER REVIEWING THE
MINERVA ARCHIVE.
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MEDIEVAL EUROPE

In medieval European art, the eyes played an important role in
conveying spirituality and emoticnal depth, being an integral
part of the expressiveness of the works. The symbolism of the
eyes in this period was rich and varied. Saints and angels were
often depicted with lofty and blissful eyes, emphasizing their
connection te the higher world and the celestial sphere. A gaze
filled with light and hope became a key element in conveying the
spiritual gqualities of the characters.

On the other hand, dark and sad eyes in the art of the Middle
Ages often served as a symbol of suffering, sinfulness and earthly
difficulties. This image of the eye became an expressive means of
conveying dark experiences and human weaknesses. Therefore, in
the context of medieval aesthetics, the eyes acquired significance
not only as a physical organ, but alsc as a metaphorical language
that enriched the meaning of works of art.

Thus, eyes in medieval art became not only a mirror of the soul,
but alsc a key to understanding various aspects of faith and
philosophy. They were transformed into powerful symbols, helping
artists and viewers to reveal the deep meanings and inner world
of the depicted characters.In the context of religious symbolism,
the eyes also served as a kind of window into the soul, reflecting
inner holiness or, on the contrary, spiritual struggles. The
expressiveness of the gaze in medieval art often revealed not
only the physical beauty but alse the inner spiritual states
of the characters. In the iconography of saints, angels, and
theological characters, the eyes could also represent divine
insight and understanding.

The depiction of a saint's blessed gaze testified to his spiritual
wisdom and closeness to God. This created an atmosphere of
sacredness and sublimity, which was characteristic of the
spiritual iconcgraphy of the time. Alsc, in the secular art of
the Middle Ages, the eyes were alsc used to convey human emotion
and character. The gaze could express joy, sorrow, fear or love,
which made the works more accessible and human.

20TH CENTURY

During this peried, the eye in art underwent an incredibl
development, becoming an object of experimentation for artists
of all styles. During this time, artists such as Claude Mcnet
and Paul Cézanne often aveoided strict contours and emphasized
the impression created by light. The eyes of the characters on
their canvases became a kind of «windowss into the world of
vivid visual impressions. And how not to remember the expressive
works of expressionist Edvard Munch? Expressionists, harmonized
their expressions with tragic or dramatic events. Distorted and
expressive eyes of characters helped to emphasize emotional
tension and mental distress.

In the era of surrealism, artists sought to express the world of
dreams and unconscious processes. Eyes, often depicted in unusual
shapes and surrealistic scenes, served as a tool to enter the
mysteries of the subconscious.For example, as Salvador Dali,
literally pestles with images of eyes, taking us into the wvast
expanse of unconscious fantasies and irrational thoughts. Eyes
have alsoc been the subject of cubist deconstruction. Artists
such as Pablo Picasso broke the eyes into geometric fragments,
creating unique and abstract compositions. Dadaists such as Hannes
Meyer used the technique of photomontage, combining different
fragments of eyes to create absurd and often provocative images.

When I first came to the archive,
I had a lot of work to do. T
was sorting through a
lot of posters, advertisements
and various signs.And one day T
saw a work that caught my eye.
It was the starting point of
my research. I loocked at the
poster for a long time, and the
center element and the topmost
font caught my eye. They looked
a lot like eyes. And then a
question popped up in my mind.

%tarﬁng
point

RESEARCH QUESTIOMN:
What is the role of the use of the eyes in
art as a means of conveying information?

INTRODUCTION:

Art uses the eyes as a powerful means of conveying emotions
and ideas, creating visual works that capture the viewer's
attention.Artists often focus on the eyes of characters to
convey their inner world and emotional state.

The gaze of a work of art can direct the viewer's attention,
emphasizing key plot elements or details. Alsoc eyes can serve
as a symbol in art, representing various aspects of the

human experience, from passion and love to loneliness and
tragedy. In portraiture, the eyes are often the main focal
point. For example reflecting the character and personality

of the person being depicted. In this case using various
techniques such as chiaroscurc and color palette, artists

can convey the expressiveness of the eyes, making them
appear realistic or symbolic.The emotional power of the eyes
can be used in a variety of artistic styles, from realism

to abstraction, to evoke different sensory responses in the
viewer. For example, using the eyes in art can be a way to
emphasize the theme of human interaction with the world
around us and other people.The eyes also often embody the
theme of inner journey and search for meaning, illuminating
the psycholegical aspects of human nature.Se in this research
hopefully we would find out :How does art utilize the eyes as a
potent means of conveying emotions and ideas, exploring the
ways in which artistsfocus on characters’ eyes to portray
their inner worlds and emotional states?
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LET’S START FROM SOME HISTORY':

I also did a self-reflection and redesigned this poster to what
it might look like in different time periods.

ANCIENT EGYPT

In ABncient Egypt, eyes were more than just beody parts for
seeing. They had deep meanings, especially in the spiritual
and cultural sense. When gods and goddesses were drawn,

they often had expressive eyes to show how wise and

watchful they were. These eyes weren’'t just pictures; they
were like windows into a world of spirituality.

One fascinating aspect is the «Eye of Horus.» This special
eye, linked to the god Horus, wasn’'t just a good luck charmj
it also meant having insight into spirituwal things. Split into
six parts, it symbolized different parts of sight and protected
against bad stuff. In Ancient Egyptian art, eyes weren't just
about seeing physically; they were also about understanding
things spiritually. So, these eye drawings told a deeper story.

BAROQUE

The Barogue era, spanning the 17th century, was an extraordinary
period in European art, characterized by its

immersive emotional intensity and opulent decorative style.
Beyond being a mere artistic style, Barogue was a profound
exploration of emotional depth and ornate exuberance. Artists
of the Barogue sought not only to depict scenes but to elicit
powerful emotions from their wiewers. Their creations featured
grand compositions where every detail held significant meaning.
One striking characteristic was the masterful use of intense
light and shadow contrast, known as chiarcscurc.

Among the most renowned Baroque artists, Caravaggio stands out
as a luminary. His works are distinctive and intense, largely
owing to his unigque manipulation of light and shadow. The play
of shadow and light created a dramatic contrast on his canvases,
infusing them with a dynamic energy. Notably, the eyes of the
characters in Caravaggio’s paintings are not mere elements of
the composition; they emerge as focal points, conveying profound
emotional experiences.

In the Barogque period, the gaze transcended its status as & mere
anatomical detail. It assumed a pivotal role in crafting drama
and storytelling within artworks. The eyes of characters became
powerful conveyors of emotion, expressing passion, confusion,
delight, or sorrow. This emphasis on the gaze served not only
to underscore crucial narrative points but alsc intensified the
emotional impact on those beholding the artwork.Baroque art, in
its rich tapestry of emotions and storytelling, reflected the
broader cultural and social dynamics of its time.

21ST CENTURY

In the realm of contemporary art, eyes continue to be an endless
source of expression, communication, and innovation. Examining
the use of eyes in 2lst—century art reveals not only traditional
methods of conveying emotions but also exciting new possibilities
offered by modern technologies.

One of the key aspects that continues to captivate art is
portrait painting. Eyes, as the focal point, become not only a
reflection of the soul but &lso a subtle expression of artistic
ideas. In modern portraits, artists strive not only to capture
an image but alsc to create a unique emotional harmony expressed
through the mastery of light and shadow.

A unique perspective on the use of eyes is provided by wirtual
and augmented reality technologies. Interactive artworks, where
the viewer interacts with the image of eyes,

become a visual guide in the world of innovative visual
explorations. Such technologies not only alter the perception
of artworks but also redefine the interaction between the viewer
and the artistic process. In the world of social media, where
the image takes center stage, photographers

continue to use eyes a3 & powerful tool for conveying mood and
narrative. Emotional portraits, often highlighted by attention
to the details of the eyes, become a visual language recognizable
to millions of users.

In the context of conceptual art, the use of eyes takes on a deep
symbolic meaning, emphasizing ideas and prompting intellectual
reflections from the viewer.
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First, I decided to sort the images by year and number and make
a pie chart. as we can see, the images from the

80s are the most numerous. Maybe it is a coincidence, maybe
not. because an important factor is also the technological
progress in the 1980s. The proliferation of video cameras and
television culture influenced the visual perception of society.

The depiction of the eyes can be seen as a reaction of artists
to advances in technolegy and new means of reproducing images.

Cultural context also
lg?is% ;?’:: played an important role
g in shaping this trend.
The 1980s was a time of
postmodernism, when artists

After this history research, I've decided to focus on
some search on the 20th century, specifically between the
70s and 90s using the Minerva archive.

sought self-expression and
experimentation. The eye

image could be a way to
stand out and emphasize
the individuality of
creativity, combining
with the bright colors and
eccentric shapes typical
of the 80s aesthetic.
Since any study needs a

sample, and we only have
such a sample in the 80s

7‘;%1 section, we make a willful
decision to look for trends
period number of works in paintings from 1980 to
You can see what I found by these QR codes: B 1989.

70s 2 . = .
- First we start with a simple
80e 17 analysis. Then we go deeper
- into the meaning that the

hy 80s 3 eyes convey.

2) WHETHER THE EYES ARE THE
MAIN ELEMENT OR NOT.

It’11 help us understand how the eyes help us to convey information.
That question is really helpful because when artists make the
eyes the center of their work, they employ a powerful means
of communication and emotional expression.The direction of the
gaze becomes a narrative guide, leading viewers through the
artwork and providing the necessary context. Aesthetically,
the eyes contribute to the visual appeal of the piece. Whether
they are depicted realistically or abstractly, they serve as
fascinating focal points that enhance the overall beauty of
the artwork. Additionally, eyes have cultural and symbolic
significance. Artists often utilize these symbols through shared
experiences and archetypes, enriching works of art with deeper

EXAMPLE:.

Main element Not main element

DE HERSEN WIC WARER 233
o A et ek v et Kbty Overeg

23 septemibe 1982 m Basa, auwsirant 13 e
1H,030- 26040

T

main not main

element element

4) WHATISTHEMEANING OFUSING

1) LET'S COMPARE HOW MANY
B&W AND HOW MANY IN
COLOR.

How we can see the colored ones more. And it’s not surprising,
because during the 1980s, many areas of art and design witnessed
a revolution in the use of color. This period was characterized
by technological innovation, aesthetic experimentation, and
cultural diversity, which made color imagery very popular and
influential.The first and one of the major factors was technological
advancement.The emergence of digital photography and color
television led to the proliferation of new technologies in the
visual arts. These innovations not only improved the quality of
color images but also made them more accessible to the masses.
The commercial sphere has also greatly influenced the use of color
images. Advertisers and designers realized the attractiveness
and memorability of color compositions.

EXAMPLE:.

In colour

3) REALISM VS STYLIZED

This question will help us understand two things without much
explanation:

Firstly it shows the tendency and style of those years. that at
that time artists had already freely moved from the direct form
of presentation to the figurative form. Because the results are
almost equal to

each other. Secondly, it partially answers our research question
by showing that the eyes can be figurative (not a biological
form, but a contex form of the element.)

EXAMPLE:.

realism stylized

rees ruljs

Andries vander Sloot
E 1883-1955 E

R

volkenkundig museum
nusantara

lein 4 — et — tal. 0166023 75

Hoprt Zirme 1901
Scilderijen o tokeningen

FRIES MUSEUM TURFMARKT 2:
Dol v 105 s e T o

Z 7 an teas agon, m asrdaen in fldauustus 1317 v
Dot mannGagon Bosioron

THE EYE IN ART IN THE1980S?

The art of the 1980s was characterized by a variety of styles
and cultural changes, and the eyes became a metaphor for several
important ideas:

I would emphasize 3 ways to answer this gquestion.

l.control and Surveillance: Eyes could serve as a symbol of
surveillance andc control. Under totalitarian regimes, including
those in Eastern Europe, artistscould use the image of eyes to
express their feelings of restriction and fear of

constant surveillance.

EXPOSITIE

DINDAC ™ 5 | gymbol of Individuality: In a period

Z0NDAG

moo-iweo®  When the pursuit of individuality
andexpression of one’s uniqueness
became important, the image of the
eyes couldsymbolize artists’ inner

P, world and self-expression as well as

VOLTPD 2 resistance to standards and norms.
ENSCHEDE

e

‘0L WUETERS
b PLJEN = TEKENINGEN

3. Symbol of Cultural Change:The 1980s
were also marked by cultural and social
movements. The depiction of the eyes
could be a symbol of awakening,
realizing and criticizing outdated
structures and norms.

IN CONCLUSION

exploring the role of eyes in art shows us an interesting
journey through different times and cultures. Also discovered,
topics about how eyes in art have changed, from symbolic eyes in
Ancient Egypt, conveying spiritual ideas, to experiments with
eyes in the 20th and 21st centuries. Special attention is paid
to the 20th century, especially the 1980s, using the Minerva
archive. The study deeply analyzes this period and the changes
in culture. The parsing of trends in the studied works from the
1980s, including the use of color, highlighting the eyes, and
the choice between realism and stylized portrayal, answers

my question. A study of this period provides a framework for
understanding how artists used the eyes as a powerful tool to
convey stories and emotions. Ultimately, the study not only
reveals the historical role of the eyes in art, but also provides
insight into how artists adapted their expressions as influenced
by the sociocultural context of their time. Eyes, throughout
history, are not just anatomical details, but powerful symbols
that become windows into the spiritual world, emotions, and
social reflections.
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(reerall, eyves in 2000 wenlury
arl beczme an integral parl ol
arlishic  expression,  perrnealing
varions slyles amd  movemenis
They not enly comveyed the artless
cmotlon: and vicw of the wor

out also seeved &g n omcans o

oflucncing the viewern creating
umlque  visual  explorations
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Llelle, whnar reanlers! Lodkey we'oe poiog o Gdk abowl, Le Bescinating
warlil ol roague, bl magnilicent, srl moverenl Usl domiosled
Fuarngse Inthe 17eh cenfmme Baraque 15 nak Just a stele, s o ome
immersion i smlioml whirlwiod aol decoralive enuberame
(ESEANACH]
I Aewers, They created woides with majestic compisttians swhere
svery el wos siluraled will Al whial ws particolacly
Impresslve wis rhe use of inrense light ard shadowr conrrast.
O of the mias 15 masters af this poriad & Carraggin, His
worrk e suelesumiyueness aolio e mily due (o s pericalacappoeach
2ht ard skadiss Shadess Tiphy
marwascs gheing themn wnkqus And the opes nfthecharactos
are jus L sepanale story. ey became ool jusd delails of (e draeding,
hur real comters af artartiai, cammeving ematicoal seperienees
Lhe paes o lhe s is owre hao just ao aosloodcal
detail. I plopeid 2 bey rale in creating i arxl sloryielling
Charaerers” eves onuld  express passian,  carfusion, delight
ar sorrews Infusice the woork wirth o cmctlaral macd, This

B cwphasis on the pare nat soly caphosized apartant poines in
B b wlory, bul also joore: mabivatal iopacl on ke visser
B & the nevt time wl I frant af a plecs af
" Eoroyue arl, pay allenlivn Lo lbose magical eves Lol will el

vonl i whole wocy of emoliva, Baregue ds pol jusl paiolicg,
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Woleorme agiain, ry dear resders. taday weere godieg, ta talle abour religinas
medieval europe. I medieval Buropean arl, e eves plaved an impoclaol
e In carveping spidtualty and emccianal depth. being an intepral
rpart of the exprosstecness of the wardss, The semibalizm of the opes in
Lhis periol was rich amd varied. Scnls and amgels were allen depicled
with Iedry ard Bissful eves, eraphisizing thetr connestian e the higher

warld ard the celestlal gahere. A garze filled with light and hiepe hecame

a key elemenl in comeeying Lbe spiritual qualilies ol (e charsclers.
Can the ather band, darde and sad eves in the art of the Middle Apges
ullen served as g symboel of sullering, sinCulness ol earthly dillcullies.
Lhis iy of the eve beooe o eapressiee owans of vomeeying dark
experciies ard human weakressess Therefars Inthe context of madiewal
sesthetics, the cpes soquirsd significance et anby as a phesical sogan, hue

phorical Jang I : niny alwacks ol arl
L, eyes o medieval ool becaoe ooy o mirmec ol dEsel, bal also
a leey ta understanding varigus aspestacddaith andpiiflasephy They wore
Lraneforaes] doe prow erlulgpanbels, felping Al el vigveers Toreveal e
deep maanirgs and inner warld of the depldied charsaers.In the combert
of rediginms spnballamy, the opes also saved 45 a kird of wirdme inea the

alan ms

snll, rellecliog ioner bolies: on, vo te sonboacy, spinitual slougeles.
The sxpressivercss af the gare in mediewal art aften revealed nine pobr
2l heaty bar alsa the fnmee spvietaal stares of the characters.
L the oomography ol saiols, angels, aawnl Weokopical churaclers, Uie epes
cattkd alsa represenr dtetee insighe and understanding. The deplcrion
wl a sainlt blessed goee lesbilied Lo Jus spirilusd wisiom aod closeness
Lo frl lhis cresled oo aboespliere dl o sseredness ool waldimily,
which wns characteristic af the spifrual leapapraphy of the ome
Alan, o ke secular arl ol Lbe BMiddle Agpes, lbe eves weers alse wsed
to corveey human ametian and  charackss The sare could  cvpress
Iy, marvse, fear or love which made—the warks more accessiblz and
hoimane ‘Lhos, the eves becume o bey element io ool oy be spiritual
kst dlsecthe human aspects of the viatal arts af the Middla apes.

...
=
e
=

. win histarys. Rur dar't wioeneg

-
it
Ea Edis e Fansowirss Toniks i
L ={ gllells Criemds this is U Tt
] . L - = ¥
Gﬂ. g|¢! part L T, |
| it = s 1o b Lapay wl eeye syiobodiso i
- s

| e Ix:,_' N this is just the bepinning of my
s — Jearmiey and this chapkar ds, In

d || mw apinien, ane ol Lhe masl, |

I " Bl juersling in s series

Pty | owamil be talk te pon ahonl semething really amasng

eves in Lhe arl ol Ancienl Dppl They were more than jusy
urpams al sighl; Lhey were lroe s Lo divini by amel
spitilal wiscormn. lves in Ancienl Dpyplian arl were mare
than just repressnladicms af Lhe organs of sighl. They werd
symbols  carrying desp spirilnal and  caliaral rmeanings.
Ar the outset, 1t Je worth ootlng that oves o ancient Egept
wore an Ionfeeral pact of divloe  coprosentations G-:uﬁ]

and goddesses weve often depicted with cxpresslve oves
e Asizing thelr akitnoss and wisdom. Theae cyes wons nn
mere represenlalion; Lthey smbodied The all sesing
lhe: divine, apening Lhe pleway Lo the wartld of spirilog
Croe cfthie mostintercstlng aspas ts ol this symballsm is the «Eve of
Hogus. e This stelized eye associated with the god Havws, cacricd,
crly a protoctlve functlon as an amuwlet, buk alsa symbolized
spirifual Inslght, Cawided lnes sl pacts, It represcnted didfcrorn
aspocts of slght and served 25 a pratectlve sign agalnss evil
Al the eves lo the art of aoclent Egypt weore the
paleway Lo spirilaal sdin, CTheir depiclions oonveyed
nesl omly  physical thi, bl alse  spitiloal  insighl
Ibnae, eves in the arl al Ancient bgypl wers nel st beaalin
irages, They were pleways o divinily, syrnbals ol spirioal
d wislom  and  prolection. Lnrweeling  Lthis amaeing oode,

wie Ik dnkee Lhe deplhs ol the warldview o the ancient
1 lgwplians,  discovering  Lhe  secrels of Lheir beliels and

cultuce, Stay tuned for more oxcltog fuogs to comek
FUntdl next e, Thope o sec vou again o0 my blog. -
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